Introduction
Animals were a very popular topic in sixteenth and seventeenth-century emblem books. Their characteristics and behavior, their mythological and Christian connotations all provided ample opportunity for moralizing comments, a prominent part of many an emblem book. In most cases, the animal-based emblems are scattered throughout the emblem book and often the animals in the picturae are accompanied by humans, other animals or one or more attributes. Some emblem books, however, focus exclusively on animals. This is the case in Willem van der Borcht's Sedighe Sinne-beelden op den aerdt der Ghepluymde, Vier-voetighe, Waterighe, Ghekorven, (oft) Bloedeloose Dieren (Moral emblems on the nature of feathered, four-footed, aquatic, articulate or bloodless animals), published in Brussels in 1642 [ Fig. 1 ].
1 In this paper I will argue that, both in structural composition and thematic focus, Van der Borcht's emblem book belongs to the emblematic sub-genre of zoological emblem books. I will then demonstrate how, in writing the Sedighe Sinne-beelden, Van der Borcht was inspired by a more scientiÀ c, zoological work written some three years before the Sedighe Sinne-beelden. In the last part of this paper, I will focus on a number of picturae in the Sedighe Sinne-beelden which are clearly inspired by the tradition of illustrated fable books.
A zoological emblem book
The Sedighe Sinne-beelden is a collection of 75 emblems in sedecimo oblong format. The emblems all feature a woodcut depicting an animal, a title naming the animal, a motto, and two short texts, one in verse and one in prose. They are preceded by two dedications to Willem van Blitterswyck, 2 an explanation of the frontispiece and a general prologue to the emblems. The book was published in Brussels by Jan Mommaert in 1642. 3 The emblems are divided into 4 chapters, each 
